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extant beside the wall paintings of Horiuji, 
this work may be taken as the arch-type of its 
period in the Occidental world. We have also 
a fine Fugen of the tenth century, which should 
be for critics a specimen as typical as could be 
found of the early Kasuga style. Of the works 
of the Kamakura period (i 200-1 400) we have 
nearly fifty fine specimens, among which is the 
famous roll of Heijimonogatari. This is one of a 
set of three rolls representing the civil wars of the 
middle of the twelfth century. It was painted, 
most probably, in the beginning of the thirteenth 
century. The artist, though really unidentified, 
has long been given the name of Sumiyoshi-Keion. 
This work is one of the finest things done by the 
Old Taso artists, and belongs to the set of three, 
the remainder of which is still in Japan, one 
being in the Mikado's, collection, and the other 
owned by Baron Iwasaki, of Tokio. 

From the Ashikaga period (1400- 1600) we have 
specimens of Sotan, Sesson, and Masanobu, which 
may be taken as standard works, and important 
examples besides of Motonobu, Wutanosuke. and 
Yeitoku. 

In works of the Tokugawa schools I have 
already said that the collection is unrivalled any- 
where. The splendid Korin screen known as the 
" wave screen," and the superb ;Ganku are sever- 
ally masterpieces. 

Among the Chinese paintings I would empha- 
size the ten pieces of Buddhist painting repre- 
senting various groups of the Arhats or saints, 
and painted in the end of the Sung dynasty (late 
twelfth century). I must not omit the sixteen 
Arhats signed by Rikushinchu in the Yuen 
dynasty (1 280-1368). We have furthermore 
some representative specimens of the Ming 
academicians (1 368-1 662). For all this I do 
not mean to say that the collection is perfect. 
Much has yet to be done in filling certain chrono- 
logical gaps and in acquiring typical works of 
some of the great masters, nor in another sense 
must the collection be thought a finished work. 
The classification and cataloguing of the whole 
collection will require a great effort in the imme- 
diate future, while the preservation of the objects 
under the special climatic conditions of this 
country needs a vast amount of care. Many 
things, in fact, are in instant need of repair. 
But the collection as it stands is an unique one 
in the West; and I hope that the public may in 
the future lend it more serious criticism than 
hitherto. 

In conclusion I wish to allude to the im- 
portance of giving the public greater opportuni- 
ties for approaching the real meaning of Asiatic 
art. Universal as the spirit of art is, its forms 



must differ as so many expressions of different 
ideals of race and philosophies of life. Japanese 
and Chinese art require to be interpreted from 
within like European art, and their productions 
are to be treated neither as curiosities nor 
phantasies, except by the inattentive. I hope 
that the Museum, through the publication of a 
catalogue and through lectures on the collection, 
will afford full facilities in the future to the lovers 
and students of art in general, for forming a 
deeper conception of that of the East. 



Libri Desiderati. 

The attention of the librarian of the Museum 
is frequently called to useful books, which, owing 
to their cost or their rarity, cannot easily be pur- 
chased for the Library. Early numbers of peri- 
odicals are particularly difficult to obtain. As it 
is possible that some of these books may be 
owned by friends of the Museum who would be 
glad to see the effectiveness of the Library in- 
creased, the following list is published : 

Babelon, Ernst. 

Histoire de la Gravure sur Gemmes en France 

depuis les Origines jusqu'a l'Epoque Contempo- 

raine. Paris. 1902. 
Bulletin de Correspondance HelWnique. Vols. 

1-9. 
Bullettino della Commissione Archeologica Com- 

unale di Roma. Vols. 4-13. 
Burlington Fine Arts Club. 

Catalogue of English Mezzotint Portraits, 1 750- 

1830, exhibited at the Burlington Fine Arts 

Club, 1902. London, 1902. 
Frankau, Julia. 

Life and Works of James and William Ward. 

New York and London. 1904. 
Gazette Arche'ologique. Vols. 1-10. 
Lockwood, Luke Vincent. 

The Pendleton collection, published by the 

Rhode Island School of Design. 1904. 
Laking, Guy Francis. 

The Armoury of Windsor Castle. London. 

1904. 
Litta, Pompeo. 

Famiglie celebri d'ltalia. Milano. 1819-76. 

14 vols. 
Louandre, Ch. L. 

Les Arts Somptuaires. Paris. 1857. 4 vols. 
Mitteilungen des Deutschen Archaologischen 

Instituts (Athenische Abteilung). Vols. 1-10. 
Muther, Rich. 

History of Modern Painting. New York. 

1896. 3 vols. 
Nagler, G. K. 

Neues Allgemeines Kiinstlerlexicon. Munchen, 

1835—52. 22 vols. 
Revue Numismatique. Vols. 1-6. 
Ricketts, C. S. 

The Prado and its Masterpieces. London. 

1904. 
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Williamson, George C. 

History of Portrait Miniatures. London. 1904. 
Wilpert, Giuseppe. 

Roma Sotterranea. Le Pitture nelle Catacombe 

Romane. Roma. 1903. 
Ysendyck, J. J. van. 

Documents Classes de l'Art dans les Pays Bas 

du 10. au 18. siecle. Bruxelles. 1880-89. 3 

ser. in 5 vols. 



Exhibitions from the Photograph 
Collection. 

The south and west walls of the main reading 
room in the basement have been devoted to exhibi- 
tions from the photograph collection, now united 
with the Library. Thirty or more numbers can be 
shown in the available space. Exhibitions have 
lately been held of plates from " L'Exposition des 
Primitifs Frangais " and of reproductions of works 
by the sculptors Bernardo and Antonio Rossellino. 
Others planned for the immediate future are as 
follows : — 
January 23-February 6. Illustrations of arms 

and armor of various countries and periods. 
February 6-20. Works of Jean Francois Millet 

(1814-1875). 
February 20-March 6. Architecture of Southern 
Italy : selections from a set of photographs of 
monuments in Apulia and Calabria, presented 
to the Museum by Dr. Denman W. Ross. 



Periodical Publications Currently Re- 
ceived by the Library. 

American Architect and Building News. 

American Art News. 

American Institute of Architects. 

Quarterly Bulletin. 
American Journal of Archaeology. 
American Museum Journal. 
♦American Printer. 

Architectural Review. 
♦Archives de la Socie'te' des Collectioneurs d'Ex- 
Libris et de Reliures Historiques. 
L'Art. 
L'Arte. 
Arte Italiana. 
*La Bibliofilia. 
Boston Public Library. 

Monthly bulletin of books added to the Pub- 
lic Library. 
•Brush and Pencil. 
Brussels. Musees Royaux des Arts Decoratifs 

et Industriels. Bulletin. 
Bulletin de Correspondance Hellenique. 
Bullettino della Commissione Archeologica Com- 

unale di Roma. 
Burlington Magazine. 
Chronique des Arts. 
Detroit Museum of Art. 
Bulletin. 



Emporium. 

Ephemeris Archaiologike. 
*Ex-Libris. 

Forma. 

Gazette des Beaux-Arts. 
*Die Graphischen Kiinste. 

Harvard University Calendar. 

International Studio. 

Jahrbuch der K. Preussischen Kunstsammlungen. 

Jahrbuch der K. Deutschen Archaologischen 
Instituts. 

Journal of Hellenic Studies. 

Journal of Indian Art. 
♦Journal of the Ex-Libris Society. 
♦Jugend. 

Die Kunst. 

■Kunstchronik. 

Kunstmarkt. 

Mark Hopkins Institute Review of Art. 

Masters in Art. 

Mitteilungen des K. Deutschen Archaologischen 
Instituts. (Athenische Abteilung and Romi- 
sche Abteilung.) 

Mitteilungen des Nordbohmischen Gewerbemu- 
seums. 

Le Muse"e. 

Das Museum. 

Museums Journal. 

Museumskunde. 

Notizie degli Scavi di Antichita. 

Numismatisches Literaturblatt. 

Padua. Museo Civico. 
Bollettino. 

Philadelphia. Pennsylvania Museum and 
School of Industrial Art. 
Bulletin. 

Pittsburgh. Carnegie Museum. 
Annals. 

Portfolio. 
♦Printsellers' Association. Monthly list of plates 
declared. 

Rassegna Bibliografica dell' Arte Italiana. 

Rassegna d'Arte. 

Repertorium fur Kunstwissenschaft. 
♦Revue des Arts Graphiques. 

Revue Numismatique. 

Les Tre"sors d'Art en Russie. 

Zeitschrift fur Bildende Kunst. 
fZeitschrift fur ^Egyptische Sprache und Alter- 
tumskunde. 



• Kept in the Print Department. 

t Kept in the Department of Egyptian Art. 

The Museum particularly desires to receive the 
bulletins, reports, and catalogues — whether of 
permanent collections or special exhibitions — 
issued by other museums, and will gladly recip- 
rocate by sending its own publications. 

Copies should be addressed, " The Museum of 
Fine Arts Library, Boston, Mass.," to insure their 
reaching the library files. 



